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Learning outcomes: 
Students will demonstrate knowledge and understanding of: 

 a diverse range of film, including documentary, film from the silent era, 

 experimental film and short film 

 the significance of film and film practice in national, global and historical contexts 

 film and its key contexts (including social, cultural, political, historical and 

 technological contexts) 

 how films generate meanings and responses 

 film as an aesthetic medium 

 the different ways in which spectators respond to film 
 

Students must: 
AO1 
Demonstrate knowledge and understanding of elements of film 
 
AO2 
Apply knowledge and understanding of elements of film to: 

 analyse and compare films, including through the use of critical approaches 

 evaluate the significance of critical approaches 

 analyse and evaluate own work in relation to other professionally produced work 
 
AO3 
Apply knowledge and understanding of elements of film to the production of a film or 
screenplay. 

Teacher 1  Teacher 2  

Component 2 
Section A: Global film (two-film study) ‘Pan’s Labyrinth’ and ‘City of God’ 
 
Upon starting the course, students will be introduced to the key elements of film form 
consisting of cinematography, mise-en-scène, editing, sound and performance. 
 
As is indicated below, these key elements provide a means of approaching narrative as well as 
other aspects of Film Studies (such as spectatorship, aesthetic issues and the auteur), all of 
which students will study throughout their course. 
 
Key elements of film form 
Cinematography, including lighting 
Principal elements 

 camera shots including point of view shots, focus including depth of field, expressive 
and canted angle shots, handheld camera in contrast to Steadicam technology  

 composition, including balanced and unbalanced shots 
Creative use of cinematography 

 camerawork including subjective camera, shifts in focus and depth of field, mixed 
camera styles, filters 

 monochrome cinematography 

 the principles of 3-point lighting including key, fill and backlighting 

 chiaroscuro lighting and other expressive lighting effects 
Conveying messages and values 

 how shot selection relates to narrative development and conveys messages and values 

 how lighting, including 3-point lighting, conveys character, atmosphere and messages 
and values 

 how cinematography, including lighting, provides psychological insight into character 

 how all aspects of cinematography can generate multiple connotations and suggest a 
range of interpretations 

 how and why different spectators develop different interpretations of the same camera 
shots and lighting 

Component 2 
Section B: Documentary film ‘Amy’ 
 
Students are required to study the following: 
The significance of digital technology in film 
The degree of the impact the digital has had on film since the 1990s is a developing debate. 
Some film commentators argue that, although digital technology could potentially transform 
cinema, so far films, especially narrative films designed for cinema release, have changed very 
little from pre-digital times. Others consider that the impact of digital filmmaking is only 
beginning to emerge, both in high concept Hollywood filmmaking and in much lower budget 
experimental work. 
 
Students are required to study the following: 
Filmmakers' theories 
The documentary film will be explored in relation to key filmmakers from the genre. The 
documentary film studied may either directly embody aspects of these theories or work in a 
way that strongly challenges these theories. In either case, the theories will provide a means of 
exploring different approaches to documentary film and filmmaking. The filmmakers chosen 
for this unit are Michael Moore and Kim Longinotto. 
 
Component 2  
Section D: Film movements – Experimental film (1960-2000) ‘Pulp Fiction’ 
 
Auteur 
Students are required to study: 

 how auteurs determine the look and style of a film in relation to the collaborative 
approach to film production within Hollywood cinema 

 how auteurs, through the imprint of their ‘signature’ features, can make a significant 
impact on a film’s messages and values 

 what ‘signatures’ can be identified for a film as a result of a more experimental 
approach to the film-making process 
 












