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Assessment: Paper 3 Poetry 
 
Section B  Specified Poetry 
One essay question from a choice of two (30 marks) 1 hour  
 
AOs 
AO1 Articulate informed, personal and creative responses to literary texts, using associated concepts and terminology, and coherent, 
accurate written expression  
AO2 Analyse ways in which meanings are shaped in literary texts  
AO3 Demonstrate understanding of the significance and influence of the contexts in which literary texts are written and received  
 

Poems Studied 

 ‘O Solitude! if I must with thee dwell’  

 ‘On First Looking into Chapman’s Homer’ 

  ‘On the Sea’ 

 ‘In drear-nighted December’  

 ‘On Sitting Down to Read King Lear Once Again’  

 ‘When I have fears that I may cease to be’  

 ‘The Eve of St Agnes’ 

 

 ‘To Sleep’ 

 ‘Ode to Psyche’  

 ‘Ode on a Grecian Urn’  

 ‘Ode to a Nightingale’ 

 ‘Ode on Melancholy’ 

 ‘Bright Star! would I were steadfast as thou art’  

 ‘To Autumn’  

Terminology 
Allusion: Unacknowledged reference and quotations that authors assume their 

readers will recognize. 

Anaphora: Repetition of the same word or phrase at the beginning of a line 

throughout a work or the section of a work. 

Apostrophe: Speaker in a poem addresses a person not present or an animal, in-

animate object, or concept as though it is a person. Example: Wordsworth--

"Milton! Thou should’st be living at this hour / England has need of thee" 

Assonance: The repetition of identical vowel sounds in different words in close 

proximity. Example: deep green sea. 

Ballad: A narrative poem composed of quatrains  

Blank verse: unrhymed iambic pentameter.  

Caesura: A short but definite pause used for effect within a line of  poetry. 

Consonance is the counterpart of assonance; the partial or total identity of conso-

nants in words whose main vowels differ.  

Couplet: two successive rhyming lines. Couplets end the pattern of a Shakespeare-

an sonnet. 

End-stopped line: A line ending in a full pause,. 

Enjambment (or enjambement): A line having no end punctuation but running 

over to the next line. 

Heroic couplet: two successive rhyming lines of iambic pentameter; the second 

line is usually end-stopped. 

Hyperbole (overstatement) and litotes (understatement): Hyperbole is exaggera-

tion for effect; litotes is understatement for effect,  

Iambic pentameter: Iamb (iambic): an unstressed stressed foot. The most natural 

and common kind of meter in English; it elevates speech to poetry. 

Image: Images are references that trigger the mind to fuse together memories of 

sight (visual), sounds (auditory), tastes (gustatory), smells (olfactory), and of poet-

ry. 

Internal rhyme: An exact rhyme (rather than rhyming vowel sounds, as with asso-

nance) within a line of poetry: "Once upon a midnight dreary, while I pondered, 

weak and weary." 

Meter: The number of feet within a line of traditional verse. Example: iambic pen-

tameter. 

Octave: The first eight lines of an Italian or Petrarchan sonnet, unified by rhythm, 

rhyme, and topic. 

Paradox: A rhetorical figure embodying a seeming contradiction that is nonethe-

less true. 

Personification: Attributing human characteristics to nonhuman things or ab-

stractions. 

Petrarchan sonnet: A sonnet (14 lines of rhyming iambic pentameter) that di-

vides into an octave (8) and sestet (6).  

Refrain: repeated word or series of words in response or counterpoint to the 

main verse, as in a ballad. 

Rhyme: The repetition of identical concluding syllables in different words, most 

often at the ends of lines. Example: June--moon. 

Eye rhyme: Words that seem to rhyme because they are spelled identically but 

pronounced differently. Example: bear/fear, dough/cough/through/bough 

Slant rhyme: A near rhyme in which the concluding consonant sounds are identi-

cal but not the vowels. Example: sun/noon, should/food, 

Sestet: A six-line stanza or unit of poetry. 

Synaesthesia: A rhetorical figure that describes one sensory impression in terms 
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Past Paper Questions 

SAMS 

Explore the ways in which physical sensation is presented in The Eve of St Agnes by John Keats and one other poem. You must discuss relevant contextual factors.  

OR 

Explore John Keats’ treatment of nature in To Autumn and one other poem. You must discuss relevant contextual factors.  

 2017 

Explore John Keats’ portrayal of emotional pain in Ode on Melancholy and one other poem. You must relate your discussion to relevant contextual factors.  

OR 

Explore the ways in which romantic love is presented in Isabella: or, The Pot of Basil and one other poem. You must relate your discussion to relevant contextual factors.  

2018 

Explore how John Keats makes use of escapism in Ode to a Nightingale and in one other poem. You must relate your discussion to relevant contextual factors. 

OR 

Explore the ways in which Keats presents the past in Ode on a Grecian Urn and in one other poem. You must relate your discussion to relevant contextual factors. 

2019 After this year the anthology was edited with some of the poems removed. 

Explore the ways in which Keats presents the prospect of death in ‘When I have fears that I may cease to be’ and in one other poem. You must relate your discussion to relevant contextual 

factors.  

OR 

Explore the ways in which the power of imagination is presented in On First Looking into Chapman’s Homer and in one other poem. You must relate your discussion to relevant contextual 

factors.  

Context 

Keats was born in Moorgate, north London, on 31 October 1795, and was the oldest of five children.   

In 1803 when Keats was eight years, he was sent to board at John Clarke’s school in Enfield.  The small school had a progressive outlook and more modern 

curriculum than many other larger and more notable schools at the time.  This environment, plus the influence of his friend and mentor Charles Cowden 

Clarke (the headmaster’s son) introduced Keats to classical history and Renaissance literature, which acted as the basis of his thinking and creative work for 

the rest of his life. In April 1804, his father died from a skull fracture; and whilst his mother Frances remarried two months later, she left her new husband 

soon afterwards, and Keats and his siblings went to live with their grandmother.  Just six years later when Keats was 14, his mother died of tuberculo-

sis.  That autumn, he left school and was apprenticed to a surgeon, Thomas Hammond, who was a neighbour, and doctor to Keats’s grandmother.  

During his time as an apprentice, Keats read widely, including the works of Ovid, Virgil, Spenser and Milton, having borrowed books from Charles Cowden 

Clarke.  Edmund Spenser’s ‘The Faerie Queene’ was one piece in particular, which had a significant impact on Keats. First published in the 1590s, ‘The Fae-

rie Queene’ describes a highly imaginative and visionary world, and inspired Keats to write his first poem ‘An Imitation of Spenser’ in 1814 when he was 

19.  ‘An Imitation of Spenser’ reflected Keats’s focus on nature – a hallmark of Romantic poets – and the rejection of typical social conventions and the en-

lightenment ideologies of the time.  

Having finished his apprenticeship with Hammond, Keats registered as a medical student at Guy’s Hospital in London and began studying there in October 

1815.  Within a month of starting, he was accepted as a dresser at the hospital, assisting surgeons during operations. This promotion showed a clear ability 

in this field, but also brought more responsibility and a higher workload, which prompted Keats to doubt his choice of this particular career path.  It also 

resulted in him experiencing periods of depression due to this uncertainty and his unfulfilled literary ambitions. Although he continued his training at 

Guy’s, Keats spent more and more time studying and experimenting with writing, particularly with sonnets.   

In May 1816 he secured his first published work – his sonnet ‘O Solitude’ in ‘The Examiner’, which was a leading progressive magazine edited by Leigh 

Hunt. Keats then made the decision to focus on his writing, and soon after he left both Guy’s Hospital and central London, moving to Hampstead to live 

with his brothers.  The house was close to Leigh Hunt, fellow Romantic poet Samuel Taylor Coleridge and a number of other writers who lived in the area.   

That following winter saw Keats produce much of his poetic works.  He was particularly inspired by a series of lectures by Hazlitt, discussing English poets 

and poetic identity; and Keats also met William Wordsworth at this time.  A number of Keats’ poems, including “Fancy” and “Bards of passion and of mirth” 

were inspired by the garden of Wentworth Place. eats then met 18-year old Frances (Fanny) Brawne towards the end of 1818.  A relationship quickly devel-

oped, and she moved into the other half of Wentworth Place with her mother in 1819.  Keats began to lend Fanny books, such as Dante’s “Inferno”, and 

also gave her the sonnet “Bright Star” as a declaration of their love.  It was a work-in-progress, which he continued at until the last months of his life. 

During 1820 Keats started displaying signs of a tuberculosis infection, and then suffered from two lung haemorrhages.  His doctors suggested moving to a 

warmer climate to aid his recovery, which prompted the decision to travel to Rome, where he arrived in late 1820.  Unfortunately, his health continued to 

decline, and the tuberculosis (then called consumption) became worse, to the point of Keats’s death on 23rd February 1821. When Keats died at the age of 

25, he had been writing poetry seriously for only about six years (from 1814 until the summer of 1820) and publishing his work for only four, with sales in 

his lifetime only amounting to 200 copies. 


